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The Ditchley Sonnet  
 

The prince of light, the Sonne by whom thin(gs) 

Of heaven the glorie, and of earthe the (grace?) 

Hath no such glorie as ( . . .) grace to go ( . . . ) 

Where Correspondencie May have no plac(e) 

 

Thunder the Image of that power dev(ine) 

Which all to nothinge with a word c(. . . ) 

Is to the earthe when it doth ayre r( . . . ) 

Of power the Scepter, not of wr( . . . ) 

 

This ile of such both grace ( . . . ) power 

The boundless ocean ( . . .) em( . . .) 

P( . . .) p(rince?) ( . . . ) the ( . . )ll ( . . .) 

Rivers of thankes retourne for Springes ( . . ) 

 

Rivers of thankes still to that oc(ean) ( . . .) 

Where grace is grace above, power po(wer) 
 

*  *  * 

 

Spenser’s Fairie Queene Book II, Canto 2,  40  
 

This thy demand, O lady, doth revive 

Fresh memory in me of that great queen, 

Great and most glorious virgin queen alive, 

That with her sovereign power and scepter sheen 

All Faeryland does peaceably sustain. 

In widest ocean she her throne does rear, 

That over all the earth it may be seen; 

At morning sun her beams dispredden clear. 

 

*  *  * 

 

The “Ditchley Portrait” by Marcus Gheeraerts the Younger, 

commissioned by Sir Henry Lee, who had been the Queen’s Champion 

from 1559-90. Painted circa 1592, probably to commemorate a visit to 

Lee’s house at Ditchley, near Oxford. The sonnet’s lyrics have been 

attributed to Lee; unfortunately, the painting’s edge was cut and the 

lyrics are unreadable there. 

A signature befitting a queen (who signs death warrants):                

 

 

 

 

 

http://www.npg.org.uk/live/search/person.asp?LinkID=mp07001&role=art
http://www.npg.org.uk/live/search/person.asp?linkID=mp02672


 

 

Questions  

 
1.  In your own words, describe the two 

contrasting images we see of the Queen in 

the end of the film Elizabeth. 

 

2.  What do you think is the point and the 

effect of these statements: “I have become 
a virgin” and “I am married to England”? 

3. (Journal Option): What attitude comes 

across in Elizabeth’s 1571 poem “The 

doubt of future foes” (pg 758 and see pg 

749-750), and what parts of the poem 

convey that attitude? How does the 

picture of Queen Elizabeth on the cover of 

our Norton Anthology match (or not 

match) in some ways with impressions her 

poem gives? 

 

4.  What image of the Queen comes 

across in both the “Ditchley Sonnet” and 

in Spenser’s allusion to the Queen, and 

how is that image of the Queen made 

visible in the “Ditchley Portrait”? Point to 

words in the poems and details in the 
painting. 

5.  What happened in 1588 (see pg 542-

544), and how might it have influenced 

the Queen’s image in the “Ditchley 

Portrait”? 

6.  The “Rainbow Portrait” was painted in 

1600, after the “Ditchley Portrait,” but 

Elizabeth looks younger—how can that 

be? What does it suggest about the nature 

of the Queen, her power, and her public 

image? 

The “Rainbow Portrait,” Sir Isaac Oliver, c1600 

 

Elizabeth’s right hand holds a rainbow, and above it  

is the Latin inscription “Non sine sole iris”  

(“No rainbow without the sun”).  
 
 

 

Questions on Sir Walter Ralegh 
 

 

 What are some things Ralegh suggests El Dorado can offer the Queen 

and her people (1030-1033)?  

 How would you describe how Ralegh looks at the land?  

 What is he looking for?  

 Pick out some key lines in his account of El Dorado that highlight his 

vision, perspective, and motives.  
 

 

 

 

John Lennon, “I’m So Tired,” 

from The Beatles’ White Album 

 

 

I'm so tired, I'm feeling so upset 

Although I'm so tired I'll have another cigarette 

And curse Sir Walter Raleigh 

He was such a stupid git. 

 

 


