
The Restoration (1660) to the 18
th

 Century (1700) 
 

 1660:  Charles II restored to the throne 

 1685:  Death of Charles II; James II (a Catholic) becomes king 

 1688:  “The Glorious Revolution”;  William and Mary rule as joint sovereigns 

 James II is deposed and exiled.  

 He was deposed by his own (Protestant) daughter, Mary II. 

 Mary’s husband was her own cousin, William III of Orange. 

 As a cousin, William III also had royal blood. 

 William III was the nephew and son-in-law of James II. 

 Thus, James II was deposed by his own daughter and nephew. 

 William & Mary acknowledged a 1689 Bill of Rights that reaffirmed the 

supremacy of Parliament.   

  
 Society finds itself in an “increasingly global economy” (p. 2178) 

 

 International goods, trade, including slave trade (p. 2178) 

 

 The reign of Charles II (1660-85) marked a return to royal culture, much like before the revolutionary 

era of 1640-60; again the “delights of the court” were celebrated (p. 2182) and drama again thrived.  

 

 John Dryden and Aphra Behn, who were royalists and friends, were the two most prolific dramatists of 

the age. 

 

 “The Augustan Age” (1660-1688) is meant to echo the refinement and the reestablishment royal power 

in Rome: “Rome’s Augustan Age [The reign of Augustus] reestablished stability after the civil war that 

followed the assassination of Julius Caesar” p. (2194); thus, Charles I is like Caesar, and Charles II is 

like Augustus in this play of cultural imagination.  

 

 The literary period is known as “The Age of Satire” and as “The Augustan Age.” 

 

 The literary style of “the Augustan Age” is marked by “a new restraint, clarity, regularity, and good 

sense” (p. 2193).   

 

 The essence of this style is the “heroic couplet” (seen in “Mac Flecknoe,” circa 1679) 

 

 Out of style are elaborate metaphysical metaphors (Donne) and what some Restoration readers saw as 

the grandiose style and subject of Milton’s Paradise Lost (p. 2193).  

 

 Dryden’s “mock heroic,” which mocks the epic style, indicates such a shift. 

 

 Dryden’s is known for his satirical wit (mocking aspects of society), and is said to be “the least personal 

of poets” (p. 2208).    

 


