
Questions to Consider When Reading Jonson, Herbert, Herrick, Cowley, and Marvell 

  

1.  Jonson is especially known for his critical eye upon society, as he often depicts (as 

Shakespeare does in King Lear) the eccentric and unrestrained behavior of certain characters in 

his play.  In contrast, “To Penhurst” is, as The Norton Anthology points out, a “country house 

poem” that “offers an ideal image of a social order.”  Read “To Penhurst” (1434-36) and offer 

some examples of its idea social order to show how the poem contrasts with the break down of 

the “chain of being” (1242) that we’ve discussed in King Lear.  

2.  Herbert, like Donne, served as a preacher.  But, according to The Norton Anthology, “whereas 

Donne preached to monarchs and statesmen, Herbert ministered to a few cottagers.”  After 

reading Donne and Herbert, how would you describe the general difference in the tone in the 

voices of both poets?  For example, how is the tone of Herbert’s religious poems different than, 

say, that of Donne’s “Batter my heart, three-personed God”?  How does Herbert describe his 

own style in “Jordan (1)” (1611-12)?  Does the ingenuity of the layout of poems such as “The 

Altar” (1607) and “Easter Wings” (1609) match with that style or not?  Why? 

3.  Herrick was a royalist and a Cavalier poet; he is also considered one of the “Sons of Ben” 

(admirers of Ben Jonson).  According to The Norton Anthology, many of Herrick’s poems depict 

matters that “were at the center of the culture wars between royalists and Puritans” (1654).  Read 

“Literature and Culture: 1640-60” on pages 1254-55, and explain this “culture war.”  Then, point 

out a couple of examples from the poems that serve well to illustrate this controversy.  

4. Why is Cowley’s “Ode: Of Wit” (1688-90) considered to be a quintessential example of 

metaphysical poetry? What statements and/or examples in Cowley’s poem help to define wit?  

5.  How does Marvell’s “To His Coy Mistress” (1703-04) express a carpe diem (seize the day) 

theme?  Of which poems by Herrick and/or Donne does this poem remind you? 
 


